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An old cabin makes a comeback with a [resh take on rustic design
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It's not easy to pin a designer label on
a house in which weathered barnwood
surrounds a mid-century modern spiral
staircase, and the decidedly contempo-
rary ~1|1|;1lin';|.l.mn of industrial materials

contrasts hand-hewn ]t:gs. But that's the

point t‘?cm.'ll}; says Harper Welch of

Smash Design in Seattle. He and his
partner, Marc Clements, intentionally
juxtaposed textures and time periods,
and mix-matched furnishings and fix-
tures in this Teton Valley vacation home
because that's what haplu_'nx ina E'.!mil}' s
cabin through the generations. It's a
.\l_v.']r; liu'_\' call *modern rustic,” and it's
defined by its very refusal to be defined.

“The incongruity is what makes it inter-

esting,” Welch explains. “That story of

visual o un]llu.'xil_\' and iu}'rring. that's
what makes authentic rustic environ
ments, like a hig old !nclgv. ) ~1|1[w.1.]in\_g.
They didn't happen all at once.”

The story of Stan and Ingrid Savage’s
house began on a homestead in Jackson
Hole at the turn of the 20th century in a
family other than their own, Like many
structures surviving from that time, this
one bespoke vears of disuse. It was des
tined for the burn pile. But Kurt Dubbe,
a principal with Dubbe-Moulder Archi
tects in Jackson and Driggs, thought the
Savages just might be inspired to revive
it. “They absolutely fell in love with it,
which is interesting, because it had
many layers of additions and siding on
it, But we were .'II!JI:' Lo Fll‘l.'l back 1'I'|uug]!
so they could get a sense of the struc-
ture,” Dubbe recalls.

Square-hewn logs formed the original
core of the one-and-a-half-story building,

which was hauled intact over Teton Pass.

It wouldn’t make it up the Savage's nar
row and winding driveway, though, so
builder Dan Pauroso carefully rece srced
and keyed the position of each piece, then
disassembled the cabin. As it came apart,
the walls literally shed the past: Pauroso
still has the front page of a 1902 Kansas
City Tribune he pulled from a crack. *They
used old newspaper for insulation,” he
says. “Newspaper and wallpaper—just
atld another laver every fall. There were
probably 15 or 20 layers of wallpaper.”

When Pauroso and his HP Wood
working crew reconstructed the building
on a newly poured foundation at the top
of the hill, they added seven new courses
ol logs to form a full-sized second floor,
now the master bedroom suite, “The
joinery on the existing log structure was
impeccable; they were very accurate,”
Pauroso says, “It was done in 1902, 501
was pretty amazed at how flat everything
sat, and how it went back t:]grthcr."

The new spruce logs had been shipped
up from Wyoming already machine-flat-
tened on two sides to match the old wood,
but they were missing the telltale gouges
of hand-hewn workmanship and  the
inevitable marks ol age. 5o Pauroso anl his
crew roughed them up a bit. “Then Tracy
Hanson from Stormbusters came in with
his secret antiquing finishes and streaked
them o look similar to the existing |ﬂg:~'.
That took weeks,” Pauroso recalls,

The Savages were ready to start adding
their chapters to the building’s story.
With the reclaimed cabin at the heart of
the house, Dubbe added a single-story
kitchen wing, a two-car garage with two
hedrooms and a bathroom above, and a

sunroom-style den overlooking = page 49

W\en Jackson Hole architect Kurt Dubbe came across an old square-cut log
cabin that was about to be torn down, he planted the seed that grew into 5tan and
Ingrid Savage’s Teton Valley vacation home. The galvanized steel front door (circa
1920) and fanciful porch design animate the entrance like a storybook illustration.
Designers Harper Welch and Marc Clements stripped layers of paint off the door to
find it had originally been painted to look like wood, a common method of
disguising metal fire doors. Woodworkers Betsy and Andy Olerud of Dovetail Design
executed Clements’ porch design, handpicking each piece of winter-damaged
lodgepole pine used in the railing from a stash they discovered in someone’s barn in
Teton Valley. "They had been drying for years,” Andy says with lingering incredulity.
“To find all those knees in the woods, to harvest them, would take forever.”







].ngrlrJ i 10 OO0k, 20 she wanted 3
Functional katchen, Bast she didn't want
1o foafeit the Bghithearted demeanar
that charactesizes the house, A com-
pletely rebuilt 19504 refrigératar calls to
mdred old Alrstream tradleds and the
dirme-stoee kitsch of earky Amencan
highwsay tourisme, The nostalgic mood |s
enhanced by vinlage podtcard images
of Jackson Hole and Yéllovwstons
decoupagied onto stesl-framed plyawood
cabinets reminiscent of the sliding-door
storage wnity Chares and Hay Eames
mtroduced in 1950, The graduated rings
of the school-cafetera ceiling lights
wubEly mimbe T oo ronamds Set into
the concnete oot

thu s af humor evident thiough
ot Rhe Porse Crops up agam whene a
Victorian chandeliern (mone recently
micdifned with & globe) meets a dimin
tive se1 of antlers i one of the guest
bedroems. The muted colors of the
camp-inspired décor make the green
of the towering pines outisde the
wiindows even mone wivid But for &

e ghney wihio beliewes good décar can
often be judged by its humor quodient.
this room may be a bit too sedae,
Welch says he thinks it would have been
fun o wrap the twin beds in flokatis,
*s0 they looked like a pair of albing
woolly marmmoths parked nest 10 esth
other a8 the drive-in"

H_. 10805 Paul Frankle "pubsdst” sofa
upholitensd in black pony hide summa
rizes the “modemn mustic” design theme
ol Stan and Ingrid Savage's Teton

Walley hiowse, The surpeising contrast af
foaem and materlal streck the interioe
designers a5 “so wrong, it's dght,” ways
Welch, osneer of Smursh Detagn in Seartle.
Hix and Clements Dnew iF wai the
perfect peece for & howse that didn taks
itself too serioushs “We thought, how
funiny, because what'’s a sola like that
dalng covered in black pony T Wiekch

e pladne, Steel bands bolted o a raw
cinder-block chiminey provide texturs
conirast o the saftmess of the aged
wood defining the porch-shaped den
The old-fashioned photographen’s hght
n thee far cormesr illuminated thé un-
wrpaectod mix of styles, Branded with a
fixh, thee regs came fram a Friend’s cartle
ranch in Brazil. ingrid likes 10 relax here
in the aftermoon with 4 book, keeping
o iy on the weit-lading windows
o trachk the sun wntil it vinks Daebind the
Big Holes




th‘!'- sypiral stadrcase likedy comee from Parls odginaily, but the designess spotned
it at thix Blackman-Cinuz Gallery in Los Angeles. think that staimwell s among
thie ot amazing objects 've seen In 20 years, and I've done a kot of shopping,”
Wislch tays. The sculptural Muminum stalrcase, which was probably cast
smetime in the 19505 or carly 605, connects the two levels of the log calsin,
The ariginal rubber stair freads were replaced waith leather tiles from Edelman
Lesther in Connscticut [the owmers ane friends of the Savages) to match the
Ihasteireg wied throughout the master bedoom suite.




thﬂll..h'_'-ll purpoiifully spane in pretentation,
Uhei Friin-Flosds rest roorm i packed with
pld:.rfl.i mnuenda, Clements and Welch donm't
olten acder through cataodgs, but they
made an exception when they discowerad a
source fof prison bashroem ftings An insti-
Tisthdmnal past 15 evident in the Bade-one
{'.|-|':i-:_'|r1 ol thi srsinbesy soeed odel. Wnh just &
litile imagenation, wine crosshatching in
safery glass on the walls becarmes badbed
wite fencing enciieling “the yard,” and the
roa)i-Cul $00ne sank and walnan stand
take on the shape of a guard tower”| guess
it's what you might call Penal Colony Chic”
Wiskch offors by way of explanation.

the wihite-on-white guest bathroom gets a jolt of color fram the roedec-indpaned
fhpoe. *There's only one place in the world whese you can buy vintage linoleum
this geeed, and that's at Secondhand Rose in Mew York,” Webth Sy,

-

ln thie master bathrodm, light seeps inbo the shower from the be-::ln:u:nn'l.ﬂm:mu;h
pock-marked worm-wood planks, though practicality dictated convering the walls
with glass panels to avoid soaking the bed, The staindess steel tub, porcelain
Tarrmhssuse sink and diner warming lights aren't what most people would capect 10
find in & log-cabin bathnreom-=—which i% precitedy why Clements and Welch chose
thern. Paining disparate objects and materiaks that on the surface don't seem o
make senie together actually results in the most provecative décor, Welch explains.
That's why he knew a Lvithly painted Victorian-era toilet from London with ;

an eleviled tank, hand-carsed walnut seat and dangling flush-chain would be an
EMULing counterpaing in & bathroom with an otherwise industrial bent




ch:‘ﬂ'l ents madeled this guest-wing stalr raling
on the black-stadned, gnarly tree-nood furniture

dar around the tum of the 30th century
amang the well-to-da in the

trying to find the ones wit
.l".rll']:f h"l'..'l"". T|'I|1' LT
vy teature of the bark. Thi
AL Wi ri’
e - hetr

Ay Sas i1 was an unusasal
enjoyed the challenge. It just seemed like &
cpreal idea, 1o | wat wlling to try it°




twin Irish marble slabs sandwich back-to-
back fireplaces between the dining room,
located within the original cabin structure,
and the den addition. The design team out-
lined the mass with steel bands so it would
appear to be freestanding, like a piece of
furniture."We wanted to be obvious about
the fact that the fireplaces were added,”
Wielch explains. Knowing it would be the
focal point of the room, the designers asked

the Savages to go look for stone as if it were

art.”The reason | like this marble so much

is it really reminds me of the aspen trees
outside, " Ingrid says. The former surgical lamp
illuminates a teak-top conference table
designed by Charles Eames in 1958 and
manufactured by Herman Miller as part of a
line of office furniture called The Aluminum
Group. Eliminating thresholds between
rooms on the main floor helped unify the
original cabin with the additions.

the valley, a total of about 2,500 square
feet of living space. Welch and Clements
made the suggestion to side cach distinet
section of the home with a different
material to affect the piccemeal way cab-
ins 1}'1:-it'a“:.' grow over time—and to
unify the exterior with the interior decor
they were planning,

The Savages wanted their retreat to
have a comfortable, organic atmosphere
in keeping with the mountain environ-
ment. And it would have to be low-
maintenance since they would visit from
their home in the Pacilic Northwest
only on occasion and usually with a
crowd of family and friends. Bevond
those HIn'n'iﬁmtinmi. however, lh:'}' woere
open to letting the interpretation of
“modern  rustic” unfold  with  the
verisimilitude of life.

“1 like the look of old things, and |
find all that mock Western stuff trite,”
Ingritl says without q‘ll.’mlug}'. *The fact
that we could find some old wood and
the essence of some history and build on
that was appealing to us.”

."ihhmlgh the old cabin became the L;L‘}'-
stone of the project, the Savages and their
team never intended w do a historic
reproduction. “We didn’t want to make it
into mlm'lhing it wasn't,” [ngrid explains.
S0 they grounded the building in the past
but made careful references to the inter-
vening years, carrying the structure firmly
into the present with such modern com-
torts as hydronically heated floors and an
Aga cast-iron radiant-heat range.

Working with her “dear friends
Harper and Marc” also appealed to
Ingrid, an artist and former arts and
anticques dealer, “We see eye-to-eye on so

many things,” she Says. The result of this

creative synergy has become a source of

emotional comfort to the entire Savage
family. Clements died last vear soon after
the project ended, and visiting the house
can be a cathartic experience for them
when his absence seems overwhelming,
“I come over here and 1 just feel his pres-
ence around me,” Ingrid says. "It’s like his

spirit is in this house.”

By pulling together a medley of inter-
esting but unrelated objects, Welch and
Clements not only gave the house a sort
of flea-market appeal, they also demon-
strated their familiarity with their client,
an avid collector of everything from
kil:irh}' souvenirs to fine art, In develop-
illg the core notion of a rustic interior,
the designers intentionally used an incon-
:i'isl:*m'}' ul‘sl.}'it‘s to create the impression
of passing years. Thus, a tubular chrome
chaise and a Victorian |ung|'|.urn bench sit
Luml'urtnhl}' together, separated by as
many as 100 years in origin and acsthetic
:scn:iilti[it}', Welch explains. Pairings such
as this scattered T.hruughuul the house
suggest generations of use during which
various family members contributed odd
possessions  they had  outgrown or
replaced in their primary home. “This
house doesn’t feel decorated, even
lhnugh there's pruhalﬂ}' been more
thought into the décor than any other
house 've been in,” Ingri:| adds.

For Welch, that's unduul:tvdl‘v the
greatest compliment of all, “The work
we do in interior design is about creat-
ing experiences,” he explains. “What is
this place supposed to evoke? It's not
about vr]r.'n:-rating, it'’s not about "making
pretty.” Our goal here was to amuse you
and surprise you and relax you,

“When things are too perfect, it
makes for dry surroundings,” he says.
“It’s like the phony cowboy that's so
popular in the West. It's too predictable
and has become Ilmring. We were not
trying to create a coherent decorating
‘:ﬂur}-.' because tha :iimpl}' doesn't feel
real. History doesn’t happen overnight,
and it’s the friction between the new
and old, the slick and rough, the fancy
and  the plnin that makes the histm'}'
we ve assembled here helievable,

“The West has .1|w:|:.'& represented a
carefree, casual, nontraditional way of
life, one that treats history with moder-
ate respect, but docsn't want to be tied
to it cither. We have tried to reflect that
disposition in this modern interpreta-
tion of the log cabin.” +
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